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Letters to the Editor 



Direct correspondence to editor@arthurmag.com or Arthur Editorial 
Offices, 3408 Appleton Street, Los Angeles, CA 90039. All correspon¬ 
dence will be considered for publication unless otherwise marked, 
and may be edited for clarity. 

HOT GUNK REMOVER TIP 

Thank you so much for your recent article ["Kick Out 
the Chemicals" by Molly Frances, Arthur No. 27] on 
ways to clean without giving yourself brain cancer! 
I have been self-employed as a housecleaner using 
only non-toxic products for five years, and I have 
become a rabid evangelist for the cause of "clean" 
cleaning. I mean, it's pretty stupid when the shit 
you're using to clean with is a million times more 
harmful to you than the dirt you're cleaning up! So I 
was very happy to see you helping to promote this 
practice—the people need information! 

I have more info for you. I have found the use of 
microfibre cloths (now pretty widely available) to be 
indispensable in cleaning without chemicals. They 
are much more abrasive than a regular cloth, aiding 
the elbow grease, and their massive surface area 
(because of thread density) allows them to actually 
suck up bacteria from surfaces. They can then be 
washed in hot soapy water to get rid of all the little 
critters. 

Secondly, grapefruit seed extract (GSE) is very 
handy as a disinfectant and grease-cutter. It is actu¬ 
ally sold as a nutritional supplement at most health 


food stores. Here is my recipe for an all-purpose 
kitchen/bathroom cleaner and gunk remover: 

CAUTION: will remove finish from wood 
Grease Cutting Cleaner 

5 litres water 

1 /2 cup borax 

2 tbsp GSE 

generous squirt of dish soap 

some essential oils to make it smell nice 

Thanks so much for your awesome magazine! 
Alison Therriault 

Vancouver, BC, Canada 
Via email 

Payday! 

I represent a creative development agency that 
specializes in increasing viral awareness, and the 
seeding of brands through web and print publi¬ 
cations with non-mainstream credibility. I was 
referred to your fine publication by one of our 
clients who was featured in the fashion spread in 
your latest issue ["Reds," Arthur No. 27]. 

After perusing Arthur, I can say with confidence 
that you would be an ideal partner for a very fruit¬ 
ful and profitable relationship. Recent L.A. and 
N.Y. focus groups conducted by my firm found a 
not-spectacular 32% brand recognition of Arthur 
among 30-40 something lawyers, investment 
bankers, and hedge fund managers. Among NYC 
and LA creatives, however, brand recognition was 
a stunning 84%! Of these respondents, over 52% 
classified themselves as "punk-influenced indy 
connoisseurs." This means they enjoy bands like 
Sonic Youth, and Pavement, and attend at least 
one live show a month at a non-stadium venue. 
Of these respondents, most owned at least one 
album on either Sub Pop, SST, Amphetamine 
Reptile, or Touch and Go during their college 
years—formative times for the development of 
future consumer identities. Similarly, most of 
our creatives categorized themselves as "envi¬ 
ronmentally aware" in their consumer choices, 
with a "general distrust" of the establishment. 
Unfortunately, your brand Recognition was slight¬ 
ly lower than that of Vice; respondents who rec¬ 
ognized, and had interacted with Arthur's content 


tended to be better educated, and more reluctant to 
part with their disposable income. 

Despite these limitations, we believe your constit¬ 
uency represents a crucial, yet underexploited niche 
demographic that identifies with products (musical 
and otherwise) that accessorize with their beliefs. 
This audience presents a veritable goldmine to ad¬ 
vertisers. 

Especially beneficial is Arthur's close connection 
to the Thurston Moore/Sonic Youth Brand. As you 
are probably already aware. Sonic Youth's recent 
partnership with Starbucks opened hitherto unseen 
channels into various cross-countercultural market¬ 
ing niches. Thurston is clearly the best vehicle since 
David Bowie for demolishing shibboleths about "in¬ 
tegrity" and a general hostility towards corporations 
and marketing trends. Thankfully, for many young 
bands, the ridiculous stigma against "selling out" has 
been replaced with a realistic awareness of market 
forces, and a genuine desire to integrate their visual 
and audio content into the larger mediascape, while 
delivering their product to the widest possible audi¬ 
ence. 

Naturally, the Arthur demographic is not yet ready 
for blatant ads for lattes. Skepticism of (large) corpo¬ 
rations has led people like myself to adopt a much 
more flexible approach. Careful use of stealth tech¬ 
niques has allowed us to better triage, horizontally 
leveraging media consumers, clients and content 
providers. 

The "Reds" fashion spread was an excellent ex¬ 
ample of cross-concept nonlinear marketing to fash- 
ion-sawy types who are leery of traditional adver¬ 
tising approaches. This is exactly the type of thing I 
specialize in. Especially useful was the employment 
of archaic slogans like "One Big Union" to highlight 
the hot wares of Marc Jacobs and others. Such radi¬ 
cal phrasing helps ease consumer fears about the 
integrity of the host publication. In fact, I wondered 
whether the "Reds" spread might have been the 
work of one of our competitors (Oglivy, perhaps?). 
I recently engineered similar spreads featuring "love 
in the days of rage" themes, set in Paris in May '68, 
and Seattle '98, respectively. 

If you are interested in further discussing a po¬ 
tential partnership that would allow you to benefit 
handsomely, email me, or give a call at the number 
below, and we can set up a meeting. 

To a future pregnant with possibilities. 


LABOR DONATED BY... 


Stan Weckyl 

Via email 


Byron Coley is handy with a shovel. 

Brian Joseph Davis is just reflecting the 
realities of thug life. 

Erik Davis is a writer, fingerpicker, and 
speaker who lives in San Francisco. His last 
book was The Visionary State: A Journey 
through California's Spiritual Landscape 
(Chronicle, 2006). Nearly all of his published 
articles can be found on his website, www. 
techgnosis.com, where he regularly posts on 
music, religion, technology, and other abiding 
mysteries. 

Molly Frances is looking forward to pluto's 
visit to capricorn. 

Mark Frohman, with Molly Frances, is 
Art Director of this magazine. mark@ 
colornational.com 

Susanna Howe is a photographer who 
lives in Red Hook, Brooklyn. She is working 
on a book, Travel for the Adventurous and 
Self-Involved, as well as a collection of 


photographs that she will hang on a wall 
somewhere, susannahowe.com 

Ashley Huizenga sings and plays keyboards 
in Hard Place. Get Your Hopes Up album 
comes out in late March. Website is www. 
hardplacemusic.com, and Huizenga's Epic 
videos can be found at www.youtube. 
com/huizenga. 

Poni Leone sings and synthesizes in Terminal 
Twilight, myspace.com/terminaltwilight. 

Paul Moody is the editor of Socialism 
magazine, socialismmagazine.com 

Thurston Moore has edited, with Byron 
Coley, the definitive account of the New 
York City No Wave scene of 1975-81, to be 
published by Abrams late May 2008. He 
is currently editing a book of photographs 
by David Markey and Jordan Schwartz on 
the early '80s Santa Monica punk/hardcore 
scene called _Party With Me Punker_.PIastic 
Crimewave aka Steven Krakow resides 
in the cold windy city spacepunking with 


Plastic Crimewave Sound, improvising with 
a buncha hooligans, editing/creating the 
Galactic Zoo Dossier magazine, and drawing 
the "Secret History of Chicago Music" strip 
for the Chicago Reader, amongst many other 
activities. 

Erik Morse is the author of Dreamweapon: 
Spacemen 3 and the Birth of Spiritualized 
and the forthcoming Memphis Underground: 
A Panther Burns Guide to Rock 'n Roll 
Ghosts and Highway Spectres with Tav Falco. 
His adoration for Morrissey and all things 
demimonde remains inchange. 

John Payne is an LA-based writer 
specializing in new- and non-genre music. His 
last contribution to Arthur was a profile of Jon 
Hassell in issue 18. 

Joshua Pressman would smoke music out of 
a crack pipe if he could. He used to get his fix 
in LA, but now he's taken his addiction to the 
hipster-infested non-slums of Brooklyn, NY. 
He still delivers hyperphilosophical, music- 
related sermons for LAist, CMJ and his own 


music blog, Bwank! 

PShaw is the alter ego of a big city illustrator, 
who if at anytime audibly exclaims, "PSHAW!" 
is promptly bestowed with the combined 
creative comic strengths of Panter, Segar, 
Herriman, Addams, & Wolverton. Thus 
enabled, his mighty pen can steel the shores 
of liberty with heroic speech and punchy 
scribbling. 

Dave Reeves is unavailable for questioning. 

Joseph Remnant spends most of his time at 
a drawing table, avoiding human interaction 
and thus failing to establish meaningful and 
healthy relationships. Hence his artwork. 
www.remnantart.net 

Columnist Douglas Rushkoff is on book 
leave. 

Farmer Dave Scher resides in Highland Park, 
California, and feels pretty well lately. 

M. Wartella is an underground cartoonist 
and animator in New York City. 


Thanks for the kind words, Stan. We are pleased 
to let you know that you will be receiving a free 
year's subscription to our humble rag compli¬ 
ments of Arthur's recently instituted "Arthur for 
Everybody Else" program, which allows patrons 
to purchase one-year, $30 gift subscriptions to 
Arthur on behalf of prisoners like yourself. 

DEPT. OF CORRECTIONS 


In last issue's "Reds" Fashion spread, we mistak¬ 
enly misspelled our wonderful photographer's 
name. The correct spelling is Annabel Mehran 
(www.annabelmehran.com). Sorry Annabel! We're 
embarrassed and have only our sticky typewrit¬ 
ers to blame. We are hoping to soon upgrade 
to a totally robotic production team free from 
human error. Until then, hang in there! 
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APPLIED MAGIC(K) by The Center for Tactical Magic 


SHAKE THAT 

STICK! 

A Word on Magic(k) Wands 

Shorty don't believe me? 

Then come with me tonight 

And I'll show you magic 

(What? What?) Magic (uh huh uh huh) 

I got the magic stick 
-50 Cent 

I t doesn't matter whether you survey stage ma¬ 
gicians, witches, or a screaming horde of pre- 
pubescent Harry Potter fans, the magic wand is 
perhaps the most encompassing symbol of magic. 
Equally at home in the white glove of a dapper, 
tuxedo-wrapped conjuror or in the clenched fist of 
a cackling old crone, the magic wand immediately 
summons a magical mood. While such depictions 
are still commonplace in pop culture, most folks are 
of the opinion that magic wands are vestiges of a 
bygone era. 

It's certainly true that magic wands have been 
around for a long, long time. Some of the earli¬ 
est known examples belong to Egyptian magicians 
and priests from the 2nd Century B.C. - more than 
four thousand years ago. But for anyone who's sat 
around a campfire and raised the glowing tip of a 

Just as pointing your 
finger at someone draws 
their immediate attention, 
wands have a way of 
focusing your intentions 
on the external world. 

fire-kissed stick into the night sky, it's not hard to 
imagine that our ancestors have been waving magic 
wands through the air for a good many millennia. 

Over the years, wands have played a variety of 
roles: instruments for measurement, props for illu¬ 
sions, scepters for governance, and, as 50 Cent can 
attest, as phallic symbols noted for their procreative 
ability. In the Tarot, the suit of wands represents the 
fiery, masculine counterpart to the more feminine 
suit of cups. But whether you point a bone, shake 
a stick, or flourish your rod, the magic wand is often 
regarded as an extension of one's own body. Just as 
pointing your finger at someone draws their imme¬ 
diate attention - especially depending on which fin¬ 
ger you point - wands have a way of focusing your 
intentions on the external world. 

As tools for healing we see their continued use 
in the hands of masseuses and Reiki practitioners; 
however, the connection to the healing arts goes way 



illustration by m. wartella 


back. The ancient Greeks, for example, used the rod 
of Asclepius (featuring a snake coiled around a stick) 
to represent medicine; a tradition still carried on by 
today's medical professionals. Ironically, the rod of 
Asclepius is often substituted with Mercury's cadu- 
ceus (two snakes forming a double helix around a 
winged wand), which traditionally represented both 
commerce and thievery, two traits often associated 
with the contemporary medical establishment. 

Performing magicians have employed wands in 
their performances for at least the last few hundred 
years. Waved over top hats and ornamented boxes, 
wands have frequently added an air of mysterious 
theatrics while assisting the magician in feats of mis¬ 
direction. Similarly, wands in the form of scepters 
have also appeared in the hands of governing lead¬ 
ers. In this case, they can be seen either as symbols 
of constituent power or as fancy, but ultimately use¬ 
less baubles that will never yield the positive results 
one hopes for. And the same could be said of the 
scepters. 

In most instances of ceremonial magick and 
witchcraft, the wand is seen as a conduit; a sort of 
lightning rod that connects the beholder to a greater 


power and channels the energy to bring about the 
desired results. Whether that "greater power" comes 
from within or without is often debated among those 
invested in such debates; as are the most appropri¬ 
ate materials for constructing such a tool. Should 
it be made from copper, silver, or brass? From am¬ 
ethyst, bone or obsidian? From wood? Which kind? 
Willow, oak, or ebony? Should it be dropped by the 
tree, or cut from it in the bloom of a full moon? And 
then what? Polished, carved, or left bare? Painted 
black with white ends? Wrapped in leather, beads, 
or feathers? Tipped with a crystal or studded with 
gems corresponding to the body's chakras? Indeed, 
the options seem infinite. But at least one old gri- 
moire seems to give some guidance: 

A perfectly straight branch of almond or hazel was to be 
chosen. This was cut before the tree blossomed and cut 
with a golden sickle in the early dawn. Throughout its 
length must be run a long needle of magnetized iron; 
at one end there should be affixed a triangular prism, 
to the other, one of black resin, and rings of copper and 
zinc bound about it. At the new moon it must be conse¬ 
crated by a magician who already possesses a conse¬ 
crated rod. 

- from the Encyclopedia of Occultism & Parasychology 

It's unclear where the source for these instructions 
originated; however, it does make a few things per¬ 
fectly clear. First of all, if you don't know someone 
who owns a golden sickle and a consecrated rod, 
you're shit outta luck. Secondly, it certainly takes a 
position in the debate on whether or not a magic 
wand can be just any old stick. While the encyclope¬ 
dic entry doesn't mention who is creating the above 
wand, or for what purpose, it does seem apparent 
that the original context was rather specific. One can 
reasonably assume then, that such a carefully crafted 
rod was not to be used willy-nilly for any old spell¬ 
casting. Yes, on the one hand, the aforementioned 
instructions seem more than a bit overblown. But 
on the other hand, they're completely in line with 
the evolution of specialized technologies. 

Like so many useful technologies over the last few 
thousand years, wands have gone through changes, 
becoming more and more differentiated, designed, 
and specialized - for better and for worse. In many 
cases they are so removed from their origins that we 
easily choose to forget they are wands. But they are, 
and the clues remain. 

Remember that glowing stick pulled from the pre¬ 
historic campfire? The one our ancestors used as 
a dim light as they stumbled into the dark of their 
granite crib? The one used to fend off unseen threats 
lurking in the shadows? Today, the upgraded version 
of that magic light stick is called a Mag light. In fact, 
you can even obtain an enhanced security version 
that includes a high-decibel alarm, and a 600,000 
volt taser. That's right. For your convenience, your 
new high security wand can shoot a beam of light, 
a sound blast, and lightning bolts to fend off the 
creepies. 

Unlike the burnt stick, however, this wand won't 
turn into charcoal in the morning, allowing you to 
draw on your walls and thus explore one of the 
more creative aspects of early wands. Fortunately, 
pens, pencils, and "magic markers" are readily avail¬ 
able at your local art supply store. You can even 
find shops selling magic markers that deftly double 

continued on pg 16 
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ARIES 


I JURA CAPRICORN 


Success will be yours dear Aries, if you 
work, work, work. Don't forget to take 
time to eat your greens and get some 
exercise. You have special gifts for in¬ 
creasing the quality of your health and 
career in 2008. Love, love, love you 
say? Wait till summer. Visualize this: 
You are an anteater and there are a 
lot of ants. If you get tired of ants, put 
chocolate on them and keep going. 

luias 

Shake a leg Taurus, its time to go. 
Anywhere and everywhere. You are a 
rolling stone in 2008. If you just keep 
moving maybe you won't get snagged 
in any messy romantic entanglements, 
at least not for now. Enjoy life because 
you deserve it, let go of anything 
heavy. Visualize this: You are a flying 
squirrel. You have cool flaps that allow 
you to glide over troubles. You are soft 
and unique. 

amm 

Don't fret Gemini. Everything will work 
out. Your schemes are brilliant, you 
may even feel the rare urge to put 
down some roots. Be very wise with 
any money that comes in this year. 
Visualize this: You are a mother hen 
sitting on eggs. When you'd rather be 
out chatting up Rooster, just focus on 
how cute chicks are. 


by Molly Frances 


caic m 

Partner up and create something new 
and beautiful little crabs. Time to look for 
a bigger shell, one that lets in more light. 
Keep it sunny. Visualize this: You are a 
butterfly hanging out with the most 
beautiful flowers. Be gentle and kind or 
someone might stick a pin in you. 



Love and money are big themes for 
the lions in 2008. Time to get creative 
in both areas. Everything is new again. 
Don't fall for the same old thing. Stay 
away from people on drugs or any¬ 
thing resembling a scam. Be a sweet 
and humble lion this year. Visualize 
this: You are an industrious beaver; 
you have the energy to dam a river in 
a single night. Just be careful you don't 
hurt anyone with those sharp teeth. 

VIRCO 

Are you afraid of Saturn lording over 
you for the next two years? Don't be, 
Virgos are very good at working hard 
and that's what saturn will reward you 
for. You get an extra boost of creativity 
this year. Use it responsibly. Visualize 
this: You are an ox plowing a field. It 
sometimes hurts your back, but soon 
you will throw off your yoke and eat 
all the food that grows while the plow 
driver massages your shoulders with 
shea butter. 


Redecorate your mind and also your 
living space magically in 2008. Get rid 
of everything old and useless including 
the negative thoughts, memories, and 
weird childhood garbage that may be 
lingering in dark places. Fill up on the 
love that surrounds you. Visualize this: 
You are a silky mole. Refurbish your 
burrow and invite friends over. (Only 
the nice ones.) 

SCORPIO 


You can make things happen in 2008. 
The goal is to keep it positive, not only 
the words you speak but the words 
you think. You are up to the challenge 
this year. Embrace positive thinking 
and see how it changes everything. Do 
you think this horoscope sucks? Don't 
be so negative! Visualize this: You are 
a unicorn. You spread light and magic 
when you communicate. Don't be a 
dark mope or your gold sparklies will 
flake off. 

SM'ITIAISIIS 


Looks like you came down from your 
mountain Capricorn. 2008 finds you 
more popular than ever. You have a lot 
of things to do and people to see or 
maybe the reverse of that. This is the 
year to get things done and have fun! 
Something akin to having cake and eat¬ 
ing it as well...just watch out for money 
pits. Visualize this: You are a smart and 
sexy pig, you know just where to dig for 
the biggest and most succulent truffles. 
Share them with the other animals. 
Even the snakes. 


AQUARIUS 


You are a wild pony. Your mane is 
blowing in the wind. Doesn't that feel 
nice? You are free. You are really good 
at being free. Now you just have to 
work on being with the one you love 
most. You can still be you even when 
there's two. Maintaining your powerful 
creative force and vision while in the 
company of others will come easy this 
year. Visualize this: You are one in a 
pair of love doves. Turn the ringer off 
and find a featherbed. 


You have been through a lot of chaos, 
change and tranformation in the past 
few years. Look forward to feeling 
more stable in 2008. You feel like buy¬ 
ing stuff this year. That means you will 
need money. That means its time to 
get to work. Roll up those shirt sleeves! 
Visualize this: you are a horse attached 
to a buggy of jerks. Be grateful for your 
oats and apples. Some day you will 
own this entire pasture. 


PISCES 

Friends all around are fun, but remem¬ 
ber to pay attention to the lessons 
you are learning with them. You love 
your freedom, but a tiny bit of struc¬ 
ture might do some good in the long 
run...something like healthy meals or a 
yoga class once a week to help keep 
your emotions even. You will be more 
attractive than usual this year. Meow. 
Visualize this: You are a kitten. Play 
nice and share with your mates. There's 
enough nipples for everyone. 
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By Brian Joseph Davis 


c - a '' Reality shows created during the writer’s 
strike. What will become of shows such as Skating 
With War Criminals, I’m From Pitchfork or even 
the critically lauded Second Chances ? Episodes 
of which followed the Hell’s Angels being given 
another shot at concert security, and Lynndie 
England working as a summer camp councilor. 

**“ How Steven Tyler went one nose job too 
far and lost all movement above his waist ex¬ 
cept for the ability to blink his left eye. Don’t 
worry fans, through the use of special inter¬ 
preters he laboriously blinked out lyrics for 
the next Aerosmith album and—in what the 
interpreters claim was a miracle—a lengthy 
treatment for a series about his ordeal. 

C Pundit Christopher Hitchens and his wife 


Carol Blue’s filing of a divorce petition last week 
in New York. The dirt? She stated that part of 
their bedroom play included a collection of bur- 
kas.. .and it wasn’t Blue who liked to model them. 

High School Musical and Footloose star 
Zack Efron, who when recently address¬ 
ing a group of National History Month win¬ 
ners, confused “Nazis” with “hobbits” 
while telling the story of Kristallnacht. 

t ' General Petraeous alienating his staff 
with uncontrolled “Rickrolling.” 

B *"‘ Kathy Acker’s The Aristocrats, the unearthed 
novel coming out from Grove this spring. 

C " New Attorney General Michael B. Mukasey, 


who just declared that old interrogation methods 
will be replaced by a psy-ops protocol designed by 
Criss “Mindfreak” Angel sometime in 2008. “Trust 
me” Mukasey told the press, “When a detainee 
under questioning sees our agents walk through 
glass or make a Lamborghini disappear, the shock 
will be intense, but quite within legal limits, and 
there’ll be no need for enhanced techniques.” 

Bolivia’s socialist President Evo Morales. He’s 
miffed that A-list celebs have been passing him 
over in favor of photo ops with Venezuela’s Hugo 
Chavez. While Chavez has been pressing flesh with 
Sean Penn, Naomi Campbell, and Kevin Spacey, 
Morales has had to make do with visits from Chad 
Lowe, Joey Travolta, and Chris Jagger. a 
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c lwenty-One C l^ecently" Discovered Delights 



8. Marvin Gaye 

There's a live DVD that came out recently called 
Real Thing: In Performance 1964-1981.... 
the footage and music video for "What's 
Goin On?" is really moving and heavy. 

9. Skateboarding again 

Last year I started riding a big '80s deck, big Shogo 
Kubo wheels, rolling around like they never invent¬ 
ed the Ollie and having a great time. I've stopped 
worrying about finding good parking space. Thanks 
to Eric Shea in SF for getting me started again... 


By Farmer Dave Scher 


1. Otto Hauser (musician) and 
Brandy Flower (visual artist) 

Two really great men who've never met, 
but were my 2007 favorites for the same 
reasons: they are really talented and 
humble, and they both travel where 
they're needed and just lay it down, 
making them pillars of their respective 
communities. 


2. Persimmons 
I was astonished to eat this thing 
for the first time... like a des¬ 
sert bread... heard if you freeze 
them, it's like ice cream. 


3. Local media in Los Angeles 
L.A. morning TV news, papers, and 
radio stations... I've really been en¬ 
joying tuning in to see what every¬ 
body's watching and hearing., never 
used to do that, but I like the im¬ 
mediacy of receiving something at 
the same time as millions of other 
people around you... I'd forgotten 
that feeling after spending so much 
time on more obscure books, news 
sources, music, and movies that you usually watch 
alone or with a couple of other people, tops... 
(Channel 9 News, News 980, LA Times, KPFK, 
KXLU, Dublab.com, Classical 91.5 fm, Latino96.3, 
Indie 103.1-Jones's Jukebox and Rollins's show) 


4. NYC 

I spent more time there this year than I ever 
have before, and really enjoyed it. Thanks to 
all my people over there for taking me under 
your wings, especially Miss Carol Sharks xox 


5. Traveling 

See the world, get around, gather no moss, get oxygen. 


13.Pandora 
Spins a good thread based 
on your entered area 
of musical interest. 


14. Anchovya the Cat 

I've been very happy with this cat. 


15. Left hand 

Develop brains in both hands, 
try and switch even the most 
meaningless activities to the other 
hand... in my case, I want the left 
hand to be a good low-end piano 
player. Also switched mouse to left 
hand to avoid repetitive stress... 


16. Heatwarps 

Good musical source of information. 


17. J. J. Hat Company in NYC 
A fine shop with really classic hats. 
Thanks to Otto Flauser (see #1) 


18. Mexico 

A nearby faraway place you can 
still dream in, but staying aware 
when you're there is a must.... 


19. Elliptical Machines 
A good workout for the body without taxing any 
joints too badly or getting too ripped, muscle-wise. 


20. Voice development 
This life-changing practice involves producing 
sound via the different resonating chambers of 
your head and torso.... Really fun and reward¬ 
ing, great at first in shower and car, then carries 
over into everyday social life, increasing energy 
and confidence, alleviating boredom, and boost¬ 
ing conversation skill... just start humming! 


6. Symphonic software 

Nowadays you can get really decent sound pro¬ 
grams that run on your computer and turn you 
into a one-person orchestra. I've waited years for 
this technology to develop to the point where 
quality sampled sounds are affordable and ac¬ 
cessible to people everywhere. Faster comput¬ 
ers have really helped out, as have the people 
behind some good new products like MOTU 
(Mark of the Unicorn) Symphonic, and M-Tron... 

7. Nocturnalism 

I spent more of 2007 in the night than the day. 
This kind of living has its downsides, but be¬ 
tween the hours of 1 am and 5am, I was way 
too happy to care. If you're out on the town, 
there's plenty of excitement; if you're at home, 
there's a beautiful stillness and quiet to the 
world, and sounds float more easily... 


10. Surfing on movin buses / subway trains 
Don't hold on to any handrails, bend the knees 
and roll with the bumps and sudden jerks. 

Place one hand in the air to act as a vibe an¬ 
tenna. It's a fun practice, and lifts you up... 

11. Megauploading 

Lots of big information flying around really 
fast between good friends is awesome. 

12. Pynchon’s Against the Day 

This 1,000+ page book could be a real chore 
sometimes, but filled with plenty of enjoyments 
for the Arthurian reader; it deals with some re¬ 
ally fun concepts from the world of the late 1800s 
through the First World War. You get aeronauts 
and aether. Robber Barons, Icelandic Spar and 
a lot of Tesla, amongst many other things. 


21. Aging 

Getting on in years, more patience and tolerance, 
greater perspective... Also, inner depths become 
vaster, brighter/darker, and way more controlled/ 
chaotic. I've really enjoyed marking these changes 
in myself, friends and relations... a 


Need more delights? We've posted "Best of 2007" lists by Alan Bishop (ex-Sun 
City Girls, Sublime Frequencies), Kevin Doria (Growing), BookBeat bookshop 
owner Cary Loren, Plastic Crimewave, artist/historian/ace blogger John Coulthart, 
humorist Michael Simmons, author Trinie Dalton, enthusiast Richard Pleuger, 
photojournalist Stacy Kranitz, cartoonist PShaw, instigator Steve Knezevich, Ben 
Blackwell (Dirtbombs, Cass records head), artists Tracy Nakayama & Jeremy Yoder, 
music journalist John Payne, author Steve Aylett, artist Arik Roper, enthusiast/deejay 
Zach Cowie, musician Paloma Parfrey (ex-Sharp Ease), photojournalist Eden Bakti, 
David Katznelson (Birdman Records), musician/designer Elisa Randazzo, author Joe 
Carducci, Jennifer Herrema (RTX), Elisa Ambrogio (Magik Markers), artist/musician 
Eddie Ruscha, Dan Auerbach (The Black Keys), Patrick Carney (The Black Keys, 
Audio Eagle Records head bird), Ian Christe (author, Sound of the Beast) and the 
mighty Joe Preston (Thrones, etc) for your delectation at www.arthurmag.com 


12 arthur 
















1 HI I&T AVE II IS NEW TOOK. 41V IK03 « IHFOHTlEAM.LClVE.COM WWW.TEANH.-DVECOM 



r ilh T I 4 LUI I 1 IILfcn tP ■ 

i m nroii.i Con v t n i ion 




V- 


*fC i 




JL 

m. let 


CQHCEKT 

LiVE n LA 


Kjiiqwrt Convpnttfjm. 
Maidstone 1970 uvu 

TV Full flfjfiw tine up 
fratunjw Richard fltanvMam 


Th-o DoTJOVfLTl (’-r.nri-rl 
liveinLA bed 

Aa p^rn ihx JNJS f-'ivji'h r r.*» A us 
IftfIBIMfalT (*PfJi^ * Cffift C&JfltfHTfl. 


I Mastic Crime wave Sound 

No WcmuJeriand en 

.|r-|."|, J/j. ptpcb jawn r OC4ti p-'t-th. 
xi u 1 11 Jr—: uv^' j. i 1 . h ■’c l , ! v-' i ■ I* u^c-d! 
tai rn-j ,'i£ Jram 1 1 . 


Available at fine retail everywhere & from [SjjsSQjJftip ■ 



ttingc BlJck WatrJ CD 

Firs Nfibcn ha$ hcrtrfie Hnp. Rings ii Ihe new First Wattm. 
Tbs kH itsr new ruciicj. tt * 5 - rjlksil Bladfc Habil 
CU rvu'-CT' Paw Frittf. 


Beach HtaM DMOftSVl CDQLP 

Beach House lias written elenri delicate aif. tones a tact twe. 
leelinj, and, of course, de*e6on. Tneir new album is a surefire 
antkJoee Ho ihe winter blues 
itbr iyjw ori Cdrjjurk 


EeeepUr OfWde^C&^P 

Tins is Ihe sound oil iwHime -cryptocracy. We are not Hying fcj 
make money. We -are Iryng to Desire* money, vou owe us this 
one. del Hl 

dot iMarch or Paw rracis. 


EIEILIT III 



Tichitv feather STCU 

The newest «wr;«fi to she-P#w Tracies clari Hypnotically 
beaulriirf io-fi pop cul o* PhUKJeiphia 
Clrf 4prrr or Pjh' Hacks 


TV Carpark FMlilT«f Labels 

www carps'hrecDnds tom 
whw oaw-tracks com 
n*iW hou teracai d s .earn 



































THE ANALOG LIFE by Erik Davis 


The Ultimate 
Monkeywrench 
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Human beings are basically bi. 

Bifocal, binaural, bipedal. Because of the basic 
symmetry of our bodies, and the cleavage of sexual 
difference, we have a yen for binary distinctions, for 
dualisms and polarities. Dark and light, male and 
female, day and night, active and passive, happy and 
sad. Such pairs are usually continuities, of course, 
and it's impossible to draw hard and fast borderlines 
between the two poles. There is always a dusky, 
in-between realm, a zone of interdependency that 
confounds clear distinctions. Even something as 
seemingly evident as the sexual difference between 
male and female is maintained through a kind of 
blindness, not to mention the medical violence 
routinely practiced on the bodies of those rare birds 
who confound the scheme. But we love to polarize 
our world and ourselves, probably because in some 
sense we need to recognize pattern in the world to 

Whatever the benefits of 
the Digital (and they are 
considerable), the psychic 
and cultural costs of bit- 
driven interconnectivity 
are mounting. 

recognize ourselves, like the way we need to see 
faces in clouds and weathered stones. The trick is 
to know when our binaries bind us, and when they 
serve the deeper greening. 

The first time I started to think about the 
metaphysics of polarity was in high school, when, 
as a mystic stoner, I became obsessed with the I 
Ching. At the heart of that many-layered oracle book, 
whose shamanic core is over-laid with Confucian 
do-goodery, lies the distinction between Yin and 
Yang, those two forces pictured in the famous t'ai 
chi symbol that still serves as a primary logo of the 
hazy post-hippie groove. On paper, many of the 
symbolic associations of Yin and Yang are, at this 
point in cultural evolution at least, pretty predictable. 
You have feminine and masculine, firm and yielding, 
dark and light, etc. There are some nifty associations 
as well, like the south and north faces of a river, the 
north being Yang because it gets more sun. But the 
real strength of the system is how these polarities are 
implied in one another—the dot of darkness in the 
white wave, the seed of light in the black, and, even 
more suggestive perhaps, the sinuous line between 
them, a sine wave itself lodged within a fixed circle. 

This circle suggests that the dynamic interplay of 


Yin and Yang are ultimately contained within the 
single flow of the Tao, a flow that springs from the 
depths of the same organic world that furnishes the 
lion's share of the I Ching's symbolism. At the same 
time, the divinatory mechanics of the I Ching are also 
based on a weirdly modern and even technological 
scheme: binary code. In order to construct the solid 
and broken lines that make up the 64 hexagrams, 
Yin and Yang in effect become zero and one. In one 
11th century diagram, the developmental stages of 
the hexagrams are rendered in a perfect anticipation 
of binary computation. The Tao, in other words, is 
also digital. 

Which brings us to another polarity, one that 
underlies much of our cultural turbulence and forms 
the inspiration for this column: the technological 
tango between Analog and Digital. On one level, 
Analog and Digital are simply two different ways 
that we have discovered for coding information and 
transmitting forces with our machines and media. 
Analog is characterized by a wave of continuous 
variation; Digital by a discrete arrangement of 
discontinuous bits. If an era can be defined by its 
media, then our times represent the ascendant 
Empire of the Digital, which from another perspective 
looks like the wholesale slaughter of the Analog. In 
2009, for example, the FCC has mandated an nearly 
complete switchover to digital television, which 
means obsolete TVs and the loss of old-school 
broadcast signals. But this is just one sign of the 
dwindling fortunes of the Analog. 

On another level, though. Analog and Digital 
are metaphysical metaphors as powerful aYin and 
Yang. Besides reflecting a tension between waves 
and particles that reverberates throughout reality. 


these different coding regimes reflect fundamentally 
different ways of structuring and communicating 
our experience of the world. As the Digital Empire 
continues its remarkable and imperialistic take-over 
of the media we use to make our culture, not to 
mention how we communicate with one another, 
then we would do well to tune into these deeper 
differences. Whatever the benefits of the Digital (and 
they are considerable), the psychic and cultural costs 
of bit-driven interconnectivity are mounting. In the 
face of this, more and more folks are embracing the 
Analog life, as both media and metaphor. 

Like a lot of people who did not grow up 

plugged to a circuit board, I first tuned into the 
difference between Analog and Digital because it 
had something to do with music, with how sound 
was generated, recorded and reproduced. The 
epochal shift from Analog to Digital was, needless to 
say, controversial. From the perspective of Joe Music 
Consumer—or at least a Joe Music Consumer old 
enough to have permanent paper cuts from ripping 
the plastic off of new LPs by sticking his thumb nail 
into the sleeve pocket—the controversy erupted 
most loudly with the introduction of the compact 
disc in the late 1980s. These tacky spangled discs, 
now piled in closets and thrift stores like millennial 
flotsam, vaguely recalled 7-inch 45s but represented 
an entirely different media beast. This different 
beastiness lies in the physics of sound. 

Sound is a magical mind-vibe that occurs when 
your ear registers the fluctuating pressure of the air 
that surrounds it. The air is more like a fluid than 

continued on pg 16 
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Applied Magick cont. from pg6: 


as secret stashes and one-hitters, so 
you can re-create shamanic rituals that 
start by smoking out and end by draw¬ 
ing your visions. 

If face-painting is more your style, 
there are a number of cosmetics com¬ 
panies that will sell you on the magic 
of their products. Among the more ob¬ 
vious examples, are Maybelline's "True 
Illusion - Undetectable Concealer" and 
Bare Escentual's brushless mascara, 
suitably named the "Magic Wand". 
Both will enable you to disguise your 
appearance; however, it's question¬ 
able as to whether you can use the 
"undetectable concealer" to mask your 
nail-clippers when the airport screen- 
er frisks you with his metal detecting 
security wand. If this high-tech wand 
doesn't divine the presence of your 
concealed clippers, you might be free 
to pass. That is, of course, if you didn't 
accidentally pack your, ahem, "body 
massager" in your carry-on luggage. 
You know the one; the vibrating Hitachi 
"Magic Wand" that's been bringing a 
bit of the mystical to erogenous zones 
worldwide since 1970. 

Indeed, these wands may not meet 
all of your magical expectations; yet, 
they only begin to scratch the surface. 
From barcode scanners, to UV purify¬ 
ing wands, to remote controls, and 
beyond, magic wands are consistently 
being re-envisioned, re-presented, and 
re-packaged. And while marketing 
mages will tell you to be sure to use 
the right wand for the right job, most 
witches, wizards, and magicians insist 
that it's not the wand but the person 
holding it who contains the magic(k). 


The Analog Life cont. from pg 14 .: 


an empty void, so that your eardrum 
registers vibrations the way the 
shoreline receives the waves generated 
by a heron splash in the middle of a 
lake. The analogy underscores one 
of the most important facts about 
soundwaves: that they are waves, 
shimmering vibrations of pressure 
that mimic the ripples on the sea, 
or the fluttering of stratus clouds. 
For decades, the devices we used to 
record and reproduce sound simply 
transposed these undulating waves 
into different media. The variations in 
air pressure moved a needle which 
passed on the vibrations to the surface 
of a wax cylinder, and later a vinyl disc. 
When a needle subsequently rode 
that groove—which resembles a long 
continuous valley—its movements 
traced a waveform that was then 
amplified into more vibrating air. Once 
again your ears would be swimming 
in sound, but a ghost sound curiously 


transposed, especially once variable 
waves of electrical current got in on 
the act. Analog is analogy, a poem of 
information transfer: this is like that. 

Digital recording and reproduction 
proceeds by an entirely different 
metric. Rather than analogy, the Digital 
proceeds by simulation. Instead of 
mimicking the continuous waves of the 
air, the Digital chops up those waves 
into discrete bits which can be etched 
onto plastic discs with the rigor of 
math. Though they are discontinuous, 
these bits are sampled from the 
original wave at such a rate that, once 
the corresponding frequencies are 
struck, the ear hears a flowing wave 
where, in reality (wherever that is), 
there is a step ladder of discrete points. 
There are great reasons for chopping 
up sound waves into these discrete 
and abstract units—accuracy, greater 
dynamic range, and resistance to noise 
(plus, if you are a big record company, 
the ability to resell your entire back 
catalog). Analog is intimate with decay, 
so that analog copies always degrade— 
the blurry, xerox of a xerox punk-poster 
effect. But digital copies are technically 
indistinguishable from the original, a 
fact that, among other things, destroys 
the very distinction between source 
and copy and unleashes a huge, 
messy hoard of file-sharing rodents 
into the cultural pantries of intellectual 
property. 

I am no Luddite. Human beings are 
partly composed of their tools, and 
those tools, I believe, are destined 
to evolve. My bread and butter—the 
written word—remains one of the most 
revolutionary media technologies of 
all, so profound we think it almost 
"natural." The emergence of digital 
computing may wind up having 
a similar if not greater effect, and 
cultural workers like myself need to 
have enough sympathy with the new 
regime to understand its logic and 
to amplify its creative and liberatory 
characteristics. But you don't need to 
be an off-the-grid anaracho-primitive 
who wants to toss a monkey-wrench 
into the works to see that there are 
serious problems with a thoroughly 
interconnected and digital world. For 
one thing, this world suffers from an 
excess of light—an always-on, always- 
linked, always-chattering intensity that 
suffocates culture and consciousness 
as much as it amplifies them. While 
some of the problems with the 
Digital feed into some of the massive 
planetary bummers now careening 
toward us from the near horizon of 
the future—massive surveillance is a 
pertinent example—the level that I 
want to focus on here is the cultural 
and personal. This is where I believe 
we can still illuminate and create a 
human future that does not shirk from 


the posthuman techno-apocalyptic 
world, but does not simply capitulate 
to an admittedly overwhelming tide. 
The ultimate monkey-wrench, perhaps, 
is the mind. 

I first thought of the "analog life" 
when I interviewed Joanna Newsom 
for this magazine. Newsom, whose 
Ys album was recorded and mixed in 
analog, and designed to appear as a 
gatefold LP, talked about how she 
chose not to have a CD player or play 
any digitally encoded music in her 
house. It all seemed a bit precious 
to me—I am a format polygamist, 
although I draw the line at 8-tracks— 
but it got me thinking about the real 
differences between Analog and Digital 
when it comes to making and enjoying 
music. (Hint: it's not about fidelity.) 
And this led me to think about all the 
ways that people choose to create 
and share culture outside of (or at 
least alongside) the manic, overhyped 
hothouse of the Web and its extended 
electronic networks—and, moreover, 
why it's desperately important that 
we continue to do so. So in part this 
column is going to be about bringing 
reflection to bear on how and why we 
use different technologies, old-school 
as well as new-fangled gear, and about 
questioning the razzle-dazzle shimmer 
that still cloaks digital and Internet 
culture despite the collapse of so many 


of its earlier utopian dreams. 

But I am also going to run with the 
football here, and take the Analog Life 
beyond the confines of technology. 
Analog means analogy, remember, 
those poetic correspondences that 
link This and That because This is like 
That. And what the Analog is like is 
the world that oftentimes appears in 
the rear view mirror as we jack into 
the posthuman future of data glut, 
surveillance, and the sort of twitchy 
multitasking that drives the pathologies 
of online mania. The Analog Life 
means Moogs and Polaroids and 
string bands, but it also means the life 
of organic matter, of flesh and animals 
and dreams and plants and planets. 
Some critics contrast technology with 
real life or nature or soul. I want to 
contrast two different ways of relating 
to technology, which at its essence 
is bosom buddies with poetry and 
the creative imagination. Analog and 
Digital are the Yin and Yang of human 
making and human communicating, 
and maybe even the human soul. 
We'll be wrestling with them folks, at 
least until the whole cathouse goes up 
in flames. But until that time, which 
hopefully will not arrive, and maybe 
beyond it if it does, the Analog Life 
will parry the Digital—as escape tactic 
or guerilla theater, as ballast or bomb, 
a 
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E arly in 1911 popular French pub¬ 
lishing house Fayard released the 
first of 32 monthly serial novels of 
Marcel Allain and Pierre Souvestre's 
Fantomas. Subtitled 'A Shadow on the 
Guillotine,' this ultra-violent pulp tale 
recounted the exploits of the epony¬ 
mous master villain as he reined blood 
and magick upon the boulevards of 
Paris. Pursued by police inspector, Juve, 
and his journalist sidekick, Jerome 
Fandor, Fantomas slaughters members 
of French high-society indiscriminately 
before stealing away with their wealth 
and, often, their very identities—in 
his travels between the Dordogne 
and Paris, Fantomas dispatches the 
Marquise de Langrune, her steward 
Dollon, Lord Beltham, Princess Sonia 
Danidoff, the famed actor Valgrand 
and a passenger liner full of travel¬ 
ers en route to South America. When 
Fantomas, alias Etienne Rambert, alias 
Gurn, is apprehended by Juve at Lady 
Beltham's villa, he is brought to trial at 
the Palais de Justice, found guilty of 
murder and condemned to the guillo¬ 
tine. However with the aid of his mis¬ 
tress, Fantomas steals away from his 
Sante prison cell and fills the vacancy 
with an unsuspecting look-a-like who 
is left to the blade. When Juve discov¬ 
ers the ruse, he proclaims, "Curses! 
Fantomas has escaped! Fantomas is 
free! He had an innocent man execut¬ 
ed in his place! Fantomas! I tell you, 
Fantomas is alive." 

Within months of its February debut, 
the Fantomas serial became a pop 
smash with the reading public, prof¬ 
iting no doubt from the French pub¬ 
lic's unquenchable thirst for violence, 
mayhem and pulp. At 65 centimes a 
copy, sales for each volume reached 
easily into the hundreds of thousands. 
American poet and Fantomas enthu¬ 
siast John Ashbery contends that the 
real success of the serial was its tran¬ 
scendence of class, education and sex, 
from "Countesses and concierges: po¬ 
ets and proletarians; cubists, nascent 
Dadaists, soon-to-surrealists. Everyone 
who could read, and even those who 
could not, shivered at posters of a 
masked man in impeccable evening 
clothes, dagger in hand, looming over 
Paris like a somber Gulliver, contem¬ 
plating hideous misdeeds from which 
no citizen was safe." Such was the 
popular reaction to the Fayard publi¬ 
cation, Marcel Allain would later recall, 
with some hyperbole, "The adventures 
of Fantomas have surpassed those of 
the Bible." 



TO IN 



The secret mark that French pulp 
villain Fantomas left on the 20 th Century 


by Erik Morse 


Nearly a hundred years later, we 
can see the frightening metastasis of 
the master of crime's "brand"—from 
his beginnings amongst the Right 
Bank sophisticates who released him 
upon the world, to the marauding 
gangs plundering and murdering in 
his name, to the sacrificial cults who 
would congregate at the witching 
hour to reenact his sins. His trangres- 
sions—bold, fiendish and inexplica¬ 
ble—were the narratives of nightmares. 
Fantomas captured the imagination 
of his admirers and extended his in¬ 
fluence through the artistic genealo¬ 
gies of Europe, leaving a catechism 
of excess, debauchery and violence 
to a brood as varied as Pablo Picasso, 
Andre Breton, Jean Cocteau, Georges 
Bataille, Alain Robbe-Grillet, James 
Joyce, Guillaume Apollinaire, Robert 
Desnos, Jean Marais, Alain Resnais, 
Rene Magritte, Francois Truffaut; and 
the Mike Patton-Buzz Osbourne-Trevor 
Dunn-Dave Lombardo art-rock super¬ 
band of the same name. In their major 
contributions to the century, the words 
and deeds of France's supreme vil¬ 
lain pullulate still more revolutionary 
achievements and still darker crimes. 

Here, in this extended fait-diver, is 
the unedited, uncensored and untold 
history of the criminal of the century. 

T he successful careers of Pierre 
Souvestre and Marcel Allain in the 
pulp crime milieu have the unlike- 
liest of origins. Pierre, born in 1874 in 
Plomelin, Finistere, was a relative of 
folk writer Emile Souvestre, best known 
for his tale of savages in The Last of the 
Bretons and the science fiction novel 
The World As It Will Be. Pierre moved to 
Paris where he received his law degree 
at the age of twenty, and until 1898, si¬ 
multaneously pursued a career in jour¬ 
nalism, publishing under the nom de 
guerre of Pierre de Breiz while work¬ 
ing as a newspaper editor. After a tour 
in England covering auto sport races, 
Souvestre returned to France, where 
he wrote for LAuto (The Car ) and Le 
Poids Lourd (Heavy Trucks); by 1904 
he had became a successful editor of 
the latter. It was at Le Poids Lourd that 
Souvestre was introduced to Marcel 
Allain, ten years his junior, who would 
briefly work as his secretary. Allain, 
born in 1885 in Paris to a successful at¬ 
torney, received his baccalaureat in lit¬ 
erature at the prestigious lycee Janson 
de Sailly, a secondary school situated 
in the fashionable 16 th arrondissement 
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and attended by such French elite as 
Roland Garros and Claude Levi-Strauss. 
Allain had published his first serialized 
text, 'La Vengeance du Marin' in the 
monthly magazine Nos Loisirs (Our 
Leisurely Times)—a supplement of the 
Petit Parisien, the most popular daily 
during the Third Republic—a year be¬ 
fore meeting Souvestre. During his 
tenure at Petit Parisien Allain had en¬ 
countered the infamous gangsters and 
molls of the Belle Epoque who would 
provide inspiration for the adventures 
of Fantomas. 

Belle Epoque, the so-called "beauti¬ 
ful age" synonymous with the ascen¬ 
sion of the French Third Republic, had 
a very ugly side. Although it provided 
an unprecedented level of conve¬ 
nience and wealth, the uneven distri¬ 
bution of riches left the eastern arron- 
disements of Les Halles, Belleville and 
Menilmontant in anachronistic poverty. 
Famed for its proximity to the Bastille 
and Pere-Lachaise, two Parisian land¬ 
marks which were ground zero for re¬ 
volts in 1789 and 1871, the Belleville 
neighborhood was notorious for its 
subversive past. Here, amidst the cir¬ 
cuitous alleys and dilapidated shan¬ 
ties, were the opium dens, bordellos, 
assommoirs and coeurs de miracles 
where Edith Piaf sang for her supper 
alongside stiletto-wielding gangs and 
gamine prostitutes. Remembering her 
native Belleville years after she left it, 
Piaf would sum up the philosophy of 
most of its residents: "I was hungry. I 
was cold. But I was also free. Free not 
to get up in the morning, not to go to 
bed at night, free to get drunk if I liked. 
To dream...to hope." 

The Parisien's editor-in-chief M. 
Lafage assigned the young Allain to 
interview Bellville's other legendary 
femme fatale, Amelie Helie, known 
throughout the city as Casque d'Or (so 
called because of her 'golden helmet' 
of hair). Helie was a beautiful singer 
and prostitute, immortalized in the 
paintings of Henri de Toulouse-Lautrec, 
who had sparked a bloody gang war 
between her suitors on the gritty rue 
des Haies four years before. The intrep¬ 
id journalist Allain tricked his way into 
Sante Prison to see the aging beauty 
and scribbled out a quick interview for 
his editor Lafage. As Allain recalled in 
1967, "I gave him the finished article, 
he read it and said to me: ’You cer¬ 
tainly have an imagination. But there is 
not a word of truth in the whole thing 
and I won't publish a line of it.' I swore 
to all the gods above that my report 
was true, and I will say it again. But he 
did not believe me." 

Following their earliest meetings at 
the offices of Petit Parisien, Souvestre 
and Allain began co-authoring articles 
for LAuto and Le Poids Lourds until it 



became evident that while the elder 
gentleman was a constant source of 
new ideas, his young protege was 
the creative dynamo who could write 
long swathes on any given topic. Allain 
was thereby promoted from secretary 
to partner, and his first order of busi¬ 
ness was to create a serial called "Le 
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Rour"—described as a sports-meets- 
exotic Hindu mystery—for LAuto’s 
editor M. Desgranges, when a last-sec¬ 
ond advertising glitch gave Allain his 
chance to show his stuff. Convincing 
Desgranges that they had a serial writ¬ 
ten and ready to print, Allain negoti¬ 
ated a deal on site without so much as 


a page to offer while Souvestre looked 
on in disbelief. "What are we going to 
do now?!" Souvestre moaned to Allain 
after the meeting ended. "We have 
nothing to give him!" 

"Not to worry," his young partner 
responded. "We can write it with no 
problem." 

"How?" Souvestre pleaded. 

It was obvious to Allain. A gifted 
wordsmith who had once churned out 
a 17-page article in a mere two hours 
as Souvestre looked on in rapt amaze¬ 
ment, Allain had only to rush home 
and do what came naturally. "Le Rour" 
proved such a monumental success 
for LAuto that the ambitious Allain hit 
upon a second scheme. They could 
take the daily drafts of "Le Rour" and 
rework them slightly, then submit them 
pseudonymously to another publisher 
for an additional sale. The reworked 
stories, published as "Le Four" ('The 
Flop') began appearing daily in rival 
magazine Le Veto (The Bike ) and dou¬ 
bled the duo's income, with no one 
the wiser. But this was only the begin¬ 
ning of Allain's clever machinations. To 
drum up publicity for their columns, 
Allain and LAuto's editor Desgranges 
concocted news of a phony criminal 
syndicate in the auto racing world that 
the duo of Allain and Souvestre prom¬ 
ised to investigate for the paper's read¬ 
ers. So realistic were their accounts 
that Maurice Bunau-Varilla, founder of 
Paris' daily newspaper Le Matin and an 
avid auto racer, became convinced that 
he was somehow implicated in these 
fictitious felonies. 

Eventually they were found out, but 
the stunt had an unexpected bonus. 
When famous publishing magnate 
Artheme Fayard II discovered the writ¬ 
ers behind the Le Matin scandal he 
contacted Souvestre and Allain for a 
meeting. Fayard was extremely im¬ 
pressed with "Le Rour" but his interest 
was in creating a completely new proj¬ 
ect that would exploit the writers' taste 
for scandal and talent for sensation. 
The serial he wanted would not be 
dedicated to sports or motor races but 
to the Parisian underworld. The novel¬ 
sized volumes would explore crime 
and intrigue and would need a title 
that would capture the public's imagi¬ 
nation. As they had entered Fayard's of¬ 
fice, Souvestre had inexplicably etched 
the name FANTOMUS in large letters 
across the front of his notebook. When 
the editor spied the unusual appella¬ 
tion during the meeting, he misread 
the name as Fantomas. "Fantomas, ah, 
this is a very good name, Fantomas," 
he declared. 

Fayard ordered three initial volumes, 
and work on the monthly installments 
of Fantomas commenced. According 
to Robin Walz, Fantomas scholar 
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and author of Pulp 
m w ■ Surrealism: Insolent 

™ Popular Culture in Early 

jf Twentieth-Century Paris, 
J the four-week process of 

producing a near 
400-page novel 
! was a regimented 
and mechani¬ 
cal collabora¬ 
tion. The first 
week would 
involve creating 
a basic outline of 
the plot, chapter 
titles and charac¬ 
ters. A pivotal scene 
would be relayed to 
Fayard illustrator Gino 
Starace who would begin work on cre¬ 
ating a sensational cover. The second 
and third weeks found the authors 
dictating their own particular chapters 
to transcriptionists or onto recording 
devices. The texts would then edited 
and returned to Souvestre and Allain 
for final changes, and in the fourth 
week, the chapters would be stitched 
together to form a coherent novel. 
Allain explained the formula of the 
serial's success: "We sought to amuse, 
to intrigue, to put on the first page 
something that will make the reader 
stay for the last. This is the true goal of 



the serial. You don't read a serial like 
you do literature, you read a serial for 
the excitement." 

Many of the plotlines and tableaux 
in Fantomas were plagiarized from 
turn-of-the-century crime serials, 
which featured characters like Pierre 
Alexis Ponson du Terrail's adven¬ 
turer Rocambole, Maurice Leblanc's 
gentleman thief Arsene Lupin and 
Leon Sazie's hooded villain Zigomar. 
Introduced in in July 1905, Arsene 
Lupin was the most popular villain 
of the Third Republic, a Robin Hood 
character who inspired high regard 
from his readership despite being on 
the wrong side of the law. In his suave 
dress and aristocratic thievery, Lupin 
was loved more than feared, in much 
the way that Fantomas would be. 

But where the adventures of 
Leblanc's Lupin featured plotlines 
and bonhomie, Souvestre and Allain's 
Fantomas serial concentrated on lu¬ 
rid scenes of violence and fantasia. 
Fantomas was less a 'Whodunnit?' 
than a kind of chronicle of urban 
Stimmung (a delusional paranoia in¬ 
duced by setting or atmosphere), fea¬ 
turing narrow Parisian alleys, anony¬ 
mous hotel rooms, suffocating prison 
cells and Fantomas himself, in all his 
criminal guises. According to historian 
Francis Lacassin, the power of Allain 


and Souvestre's fantasy "is in the night 
which opens to reveal a procession of 
monsters and phantasms...and in the 
swirl the Master of Dread, the Torturer, 
the Emperor of Crime, the elusive: 
Fantomas." In Fantomas the narrative 
of the crime—its commission, investi¬ 
gation and conclusion - are eschewed 
for the scene of horror itself, duplicat¬ 
ed and reduplicated by innumerable 
suspects, one or all of them Fantomas, 
until the act of transgression dissolves 
into an ambience of dread. 

Likewise, the presence of law and or¬ 
der throughout Souvestre and Allain's 
serials is farcical at best. The foils of 
Fantomas—Inspector Juve and his 
young protege Fandor—do not inhabit 
the Sherlock Holmesian paradigm of 
prescriptive rationality that separated 
the British crime novel from its French 
counterpart at the turn of the century. 
In fact, as secondary characters, Juve 
and Fandor often provide a bungling 
comic relief as their attempts to cap¬ 
ture Fantomas are forever thwarted 
either by the villain's superior intellect 
or their own incompetence. And, com¬ 
plicating and accentuating the violent 
fetishism of the serial plots, the mo¬ 
tives of Fantomas are rarely ever made 
transparent to the reader. His increas¬ 
ingly violent adventures across Paris, 
and beyond, have all the hallmarks 


of spectacle and bloodlust—a corpse 
is filleted, passenger ships are sunk, a 
plague is introduced into the populace, 
a royal castle is bombarded and a king 
kidnapped. When Juve crosses paths 
with Fantomas at each serial's climax, 
he is often dragged into a bloody fi¬ 
nale, his fate left unresolved until the 
next installment. 

Crucially, Souvestre and Allain never 
endowed Fantomas with a backstory, 
never traced the source of his criminal 
nature, never explored his motivation. 
The mysterious and oft-adumbrated 
lineages the writers would concoct 
as temporary sub-plot devices—the 
daughter of Fantomas, the son of 
Fantomas, the hint of blood ties be¬ 
tween Juve, Fandor and Fantomas—in¬ 
evitably implode or disintegrate in 
the face of the villain's only true heir: 
crime. In Souvestre and Allain's fabri¬ 
cated Belle Epoque nightscapes, the 
master of crime was an ahistorical 
specter, never born of man and never 
to die at his hands. Unlike the literary 
and cinematic villains before and af¬ 
ter, Fantomas was never satisfied with 
the common objects of crime—money, 
sex, revenge, even world domination. 
His passion was always in luxuriating 
in the transgression itself, the very ex¬ 
perience of subterfuge and evil. 



Top left: Souvestre. Lower page, left to 
right: vintage French edition; Allain as 
young man beneath his older self; offi¬ 
cial French postage stamp; classic Italian 
pulp covers. 
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